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‘THE FLYING SHIP’ CARTOON FOR RUSSIAN
AS A FOREIGN LANGUAGE CLASS AS A SOURCE
OF PROBLEM-BASED SITUATIONS

The article describes methods of the work with Russian animated fairytale film ‘The Flying Ship’
at Russian as a foreign language class. The work is divided into three stages: pre-viewing, viewing and
post-viewing ones. Concernment and involvement of students into active discussion at all stages are
important factors of reaching education goals. Different methods providing real communication in learning
environment such as a talk, a discussion, acting out dialogs, making stories or role games are suggested
for use in the process of the work with the cartoon divided into problem-based logical parts. The work with
any cartoon promotes students’ activity, raises interest, and assures conditions for creative self-expres-
sion both for a teacher and a student as well as language immersion. During the communication within a
simulated problem-based situation a foreigner participates in dialogs, learns to give full answers to ques-
tions, and articulates his or her ideas in Russian. The presented work lets foreign students reach a com-
mon understanding with representatives of a foreign culture and helps to create environment for learning
the culture of their target language country, understanding peculiarities of national character and promot-
ing adaptation of non-native speaker learners in Russian language environment.

Keywords: cultural linguistics, Russian as a foreign language, speaking skills development, prob-
lem-based situation, fairytale cartoon.
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MYJIbT®UIbM «JIETYYUA KOPABJIb» HA 3AHATUU
MO PYCCKOMY A3bIKY KAK UHOCTPAHHOMY
KAK UICTOYHUK NPOBNEMHbIX CUTYALIUA

B ctaTtbe onvcbiBaeTca MeToamka paboTbl C PYCCKUM MyNbTUNIMKALMOHHBIM (OUINIbMOM-CKa3KOow
«JleTyunn kopabnb» Ha 3aHATMM MO PYCCKOMY 5i3blKy Kak MHOCTpaHHOMy. B pabote BbigensioTcs Tpu
aTana: npegaeMOHCTPALMOHHbBIN, AEMOHCTPALMOHHBIN U MOCNEAEMOHCTPAUMOHHBIN. Ha Bcex aTanax 3a-
MHTEPECOBaHHOCTb M BOBIIEYEHHOCTb OOyYaloLLMXCH B aKTUBHOE O0OCYyXAeHVEe TeMbl SBMAIOTCH BaXHbIM
dakTopoM Ansa ycneLHon peanusaummn y4ebHblx 3agay. B npouecce paboTbl Hag MynbTdWUNbMOM, Mo-
AefneHHOM Ha npobnemMHble CMbICMOBblE OTPEe3kU, MpeanaraeTcs UCMofb3oBaTh PasnuyHble MPUEMBI,
obecneymBatoLme peanbHoe obLieHne B y4ebHON obcTaHoBke: 6ecena, AMCKyCCUs, COCTaBneHve ama-
FIOrOB M pacckasos, ponesble Urpbl. Pabota ¢ MynbTdunbMOM CnOCOBCTBYET MOBLILLEHNIO aKTUBHOCTYH
obyyaloLmnxcs 1 Bbi3bIBAeT MHTEPEC, CO3AAET NPOCTOP AN TBOPYECKOro CaMOBbIPaXXEHUS KaK Mpenoaa-
BaTerns, Tak n oby4aroLlerocs ¢ norpy>xeHnem B atMocdepy pearnbHoN A3bIKOBOM KOMMYHMKaummn. B npo-
Liecce oOLLEHNs B pamMmKax CMOAENMPOBAHHON Ha 3aHATUM NPOBGNeMHO CUTyaLMm MHOCTpaHeL, BCTynaeT
B Avanoru, yYnTcst AaBaTb pa3BepHyTble OTBEThI Ha BOMPOChI, M3naraTb CBOM MbICIIM Ha PYCCKOM A3blKe.
[laHHast paboTa Nno3BonseT MHOCTPaHHbLIM CTYAEHTaM 4OCTUraTb B3aMMOMOHUMaHWSA C NpeacTaBUTeNsMm
MHOSI3bIYHON KyNbTypbl M NMOMOraeT CO3[aTb YCMOBUSA ANA U3YYEHWUs KyNbTypbl CTpaHbl M3y4aemoro
A3blka, NO3HaHWA 0COBeHHOCTEN HaLMOHanNbHOro xapaktepa n obneryaeT aganTauuio MHOOHOB B pyC-
CKOW A13bIKOBOW Cpefe.

KnioueBble cnoBa: s1uH280KYIbMypOosioausi, PyCCKUU A3bIK KaKk UHOCMPaHHbIU, pa3sumue ycm-
HoU peyqu, npobnemHas cumyayusi, MynbmauibM-cKa3Ka.

Introduction

Modern studies devoted to Russian as a foreign language describe possibilities
of video materials implementation quite detailed including animated ones which are
possible to use at all levels of teaching [1-3; 4; 5; 6; 7; 8; 9; 10; 11; 12].

In the works of A.N. Schukin an aspect of audio and video materials usage in
Russian as a foreign language is fuller elaborated [13]. According to his opinion,
such materials could be divided into “educational” that are made for educational
purposes and “authentic” which are documentary, feature and animated films and
records of TV programs. [ibid, p. 113]. To our mind, the work with animated film at
Russian language classes has a great potential. Usually the work with films just at
the class is obstructed by time limitation as teachers are to follow the curriculum.
Students are often suggested to watch films at home but some part of linguistic in-
formation stays unclear while students watch it on their own. Fast speech tempo,
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different phonetic peculiarities, characters’ accent, background noise and sounds ob-
struct correct perception and understanding of a movie. Attention of foreign students
switches to glimpse pictures or general plot development. The work with an ani-
mated film often solves such problems as it duration is not long and lets watch a
cartoon and perform necessary exercises right at the class under the guidance of an
instructor. In the selection of materials for watching and further work one needs to
take into account not only language level of students but also national features, gen-
der of group members, preferences and interests of the class where a fairytale will
be used.

Russian fairytale cartoon as a source
of intercultural communication

Russian animated films are abundant and various in genres, still cartoons
based on Russian fairytales deserve particular mention. A fairytale is one of the most
beloved folk genres all over the world. A fairytale is understandable, clear and inter-
esting for a student from any country as it reflects centuries-old traditions of a nation
so, from the one hand, it is a material and a tool for language acquisition, from an-
other, fictional and aesthetic phenomenon of culture. Folklore has always been one
of the most important sources of language acquisition. It is the storage of cultural
heritage of a nation which keeps track and transfers its philosophical, social and
mental concepts about environment and humans by means of a language. The main
function of a fairytale is “to be a tool of social and cross cultural communication,
transmit channel of cultural knowledge and social experience” [7, p. 154]. Moreover,
folklore texts are an important tool of building linguacultural competence that allows
foreign students to reach a common understanding with people from another culture
[14, p. 14]. Fairytales demonstrate characters’ daily routine and national holidays,
give evaluation to events and action of characters (good/bad, right/wrong) so it helps
foreigners to find out and to understand conservative values, moral compasses and
typical behavior models of the Russians. Such gradual introduction is an important
condition for a sufficient perception of another culture values by a student who was
raised in a different one.

Thus, a cartoon based on Russian fairytales has a unique culturological value.
Moreover, the work with it helps a teacher and a student to develop creative skills.
Also cartoons are used in teaching Russian as a foreign language for the purpose of
nontranslatable vocabulary semantization as an extralinguistic situation created by
audio and video has strong emotional impact on students and provides better vocab-
ulary perception and remembrance. Besides, the work with animated films aids on
creation of problem-based situations facilitates speaking skills development because
“animated films are close to real human communication and help to teach students
verbally appropriate behavior in everyday situations” [5, p. 175].
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Methodology of the work with cartoon ‘The Flying Ship’
(from teaching experience)

An animated film is an exact situation, quite often a problem-based one which
is familiar to almost all native speakers. The fairytale cartoon ‘The flying ship’ rep-
resents a wide range of problem-based situations. Drawing on the previously learnt
vocabulary and new words, students learn to express their opinion, make proposals,
ask for information, compare, agree or disagree with statements in the process of
finding out, discussing and comparing such situations. Following E. Solovova, we
stick to the algorithm of work with video materials: pre-viewing, viewing and post-
viewing stages. [15, p. 7].

Pre-viewing stage. At this stage it is practicable to introduce necessary vocab-
ulary: a fairytale, happiness, to get married (for love, for money), Baba-Yaga, Vod-
yanoy, Tsar, Tsarevna. Itis highly important to use pictures (multimedia presentation)
of cartoon characters and provide cultural background information while introducing
the vocabulary mentioned above.

Viewing stage. We suggest basing the learning activities on a problem ap-
proach. The cartoon is divided into logical parts containing a problem situation. After
watching a cartoon segment and checking its understanding a teacher states the prob-
lem for discussion. Students express their opinion on the situation based on their
value systems and concepts of their culture. Conversation is the main activity.

The generation gap problem. (0:00 — 1:00 segment. Zabava and her father).
Questions: 1. Who are the characters of the fairytale? (Name, appearance, features
of character). 2. What do they do? What are their jobs? 3. Are they poor or rich?
4. Do you like Polkan? Why? Is he good or bad? 5. What does the father want? What
does the daughter want? What does Polkan want? 6. Does the daughter obey her
father? Is it a problem or not? 7. Do children have a right to choose a husband/a wife
for themselves or shall parents do that?

The problem: to marry for love or for money; love at first sight: myth or reality?
(1:00 — 2:30 segment. An encounter of Zabava and the chimney sweep). Questions:
1. Does the princess want to get married? 2. What is more important for her: love or
money? Why? 2. Does love at the first sight exist? 3. Do you believe in love at the
first sight?

The problem: love between people from different social classes (from 2:30 —
4:40 segment. The start of love). Questions: 1.What is the name of a new character?
2. Describe him (appearance, character). 3. What is his mood? 4. What does he do?
What’s his job? 5. What is your opinion: is he rich or poor? Is there a problem in it?
6. What did Ivan bring to the princess? 7. Does she like his words? 8. What feelings
are between them? 9. What did Ivan decide to do to make Zabava’s father let them
get married? 10. What did Tsar tell Polkan and what did he reply? Why did he reply
like that?
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The problem of pursuit of happiness: ‘What is happiness and what constitutes
mine?’ (4:40 — 8:12 segment. The song about happiness). Questions: 1. What makes
the princess happy? What does she dream of? 2. What does the father-king dream of?
3. What does Polkan dream of? 4. Can you guess what does ‘from rags to riches’
mean? 5. What does the chimney sweep dream of? What makes him happy?

The problem of loneliness, having/lack of free choice (8:12 — 9:50 segment.
The song by Vodyanoy). Questions: 1. Who is it? Describe him. 2. What does he
dream of? 3. Is it difficult to be alone or Vodyanoy is satisfied with his life? 4. Does
he help to Ivan? How? Why?

The problem of hard work (8:12 — 9:50 segment. The building of the ship).
Questions: 1. Did Ivan build the flying ship? 2. Why couldn’t he build the flying
ship? 3. Why couldn’t Polkan build the flying ship? 4. Russians say about people
like Ivan that ‘he has the magic touch’. What do you think it means?

The problem of cowardice and bravery, strength and weakness. Questions: 1.
Why did Tsar give the crown to Polkan? 2. Is he brave or coward? Strong or weak?
3. Is Ivan strong or weak? Where does his strength lie? 4. Why did lvan and Zabava
fly away instead of staying in the palace?

Post-viewing stage.

The teacher defines the range of the mentioned issues (shows on multimedia
presentation schematically): the problem of loneliness, generation gap; love or
money; is love at first sight possible; marriage for love or for money; what is happi-
ness? Students express their opinion, make up a conclusion. Home task could be to
write an essay on one of the mentioned topics or to come up with the continuation of
the cartoon (“They flew away together. What happened next?”’). In multinational
study groups it is interesting to perform a role game “What about you?” Students
have to perform a dialog between the father and the daughter, Zabava and the chim-
ney sweep, Polkan and Zabava, based on cultural and behavioral attitudes approved
in their native countries.

Undoubtedly, the given range of problem-based situations is approximate and
could be widen/narrowed/altered depending on needs and goals of each student
group. The authors have piloted the presented material both in mono- and multina-
tional groups and can emphasize that the work with the cartoon ‘The Flying ship’
elicits not only an enthusiastic feedback from students (nobody stays indifferent),
but also “involves students into cognitive activity related with drawing a meaning”
[16, p. 19].

Conclusion

Thus, Russian fairytale cartoons are a comprehensive educational source for
teaching foreign students. They help to handle a lot of teaching and learning tasks.
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The work with the fairytale cartoon ‘The flying ship’ promotes the creation of prob-
lem-based situations at classes, which lets activate speaking skills, hence develop
linguistic and extralinguistic competences in foreign students. A cartoon lets a for-
eigner ‘dive’ into Russian national culture, understand basic values, discover na-
tional character peculiarities that all help in adaptation to Russian extralinguistic lan-
guage environment.
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