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CPEACTBA PEAJIM3ALNUN XXAHPOOBPAS3YIOLWUNX
NMPU3HAKOB AHITIOA3bIYHOIO 3CCE

WNccnepyetca npobnema onpepeneHns CpeAcTB peanv3auvmn xaHpoobpasylomnx NpusHakos
acce. AHanua nutepaTypbl N0 TEME 3CCe NoKasblBaeT, YTo NybGnukaumum no neaarorvike paccmarpusatoT
BOMNPOCHI (DOPMUPOBAHUS YMEHWSA NMUCbMEHHO BblpaXaTb CBOW MbICIW, OLIEHMBAHWSA 3CCe, B TOM Yucne ¢
NMOMOLLbIO KOMMBIOTEPHBIX MPOrpamMm, METOAbI U TEXHOMOMM YIy4LlEeHVs KavyecTBa NpeacTaBnsaemMblx ap-
rYMEHTOB, @ Hay4YHbl€ UCTOYHUKW MO NIMHIBUCTUKE UCCIEAYIOT OpraHM3aumio 3cce Kak xxaHpa, npobnema-
TUKY U TeMaTKKy 3Cce, MHAMBUAYanNbHO-aBTOPCKUIA KOHLIENT, S3bIKOBbIE CPEACTBa peanusauum mogarnbs-
HOCTM, KOMMOHEHTbI peanusauun apryMeHTaumu, a Takke nepepoxaeHune acce B dotoacce. [laHHas cTa-
TbS ONWCLIBAET CPeACTBa peanunsaLmm xxaHpoobpasyoLLmnx NPM3HaKkoB 3CCe Ha OCHOBE aHanmn3a TeKCToB
XYAOXECTBEHHbIX Y Hay4HO-MOMYMAPHBIX 3CCE aHrMoA3bl4HbIX aBTopoB C. Kunra, C. ®pas, P. [JoknH3a n
3. KOpkoBckoro. PaccmaTpuBaloTcst A3bIKOBblE CPeACTBa peanusaunn SpKo BbIPaXKEHHOro aBTOPCKOro
«5i», 0OPa3HOCTU M HENPUHYXXOEHHOTO Anarnora Mexay aBToOpoM W YiTaTernem, onncbiBaloTCs KOMMO3u-
umsa 1 obbem, aHanusnpyeTcs TemaTuka acce. AHanmu3 acce NokasbIBaeT, YTO CCE MOCBALLAETCA O4HOW
TeMe, KOTopas packpbiBaeTcs B TekcTe obbemom 750—1500 cnos; KoMMNo3nLmsa acce Nog4MHAETCA Tema-
TUKe U Yalle BCero siBMseTcs cBOOOAHON; aBTOPCKOE «A» peanusyeTcsi 3a cHeT MaHepbl U3MOXeHUs:
VNPOHWYHOMN, NECCUMUCTUYHOW, pedbneKCMpYIoLLE NN NUPUYECKON, @ 06pa3HOCTb — 3a CYET CTUMUCTU-
Yyeckux npuemoB (MeTadopa, rvunepbona, cpaBHeHWE 1 T.4.); ANanor Mexay aBTopoM 1 YyuTaTenem Bbl-
CTpamBaeTCH C MOMOLLbIO Pa3NUYHbIX A3bIKOBbIX CPEACTB (HanpuMep, pUTOpUYecKMe BOMPOCHI, HELeH-
3ypHas nekcuka, obpalleHns). YkasbiBaeTcsl, YTO BbIGOp CPEACTB peanusaumm xaHpoobpasyoLwmx npu-
3HaKOB 3cce MOAYMHAETCH LieNn HanMcaHWs acce — NPeAcTaBuTb CBOE OCMbIcrieHne npobnemsl 6onee
3MOLIMOHAIBHO 1 06pa3HO B XyA0XECTBEHHOM 3cce Ui 6ornee 06LEKTUBHO B HAay4HO-NOMYNSPHOM 3CCe.

KntoueBble crnoBa: acce, xaHpoobpasyrowue npusHaku, agmopckoe «s1», c0600Hast KOMMIo3u-
yusi, obpasHocmeb.
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THE MEANS REALISING GENRE-FORMING FEATURES
OF THE ENGLISH ESSAY

The paper focuses on the problem of identifying the means to realise the genre-forming features
of the essay. The literature review on the essay proves that papers on education deal with ways of teach-
ing students to convey their ideas and thoughts when writing, with assessing the essay, including autom-
atized tools and with methods and technologies of improving arguments, while papers on linguistics ana-
lyze the essay as a genre, themes and messages of the essay, the author’s conception, linguistic devices
to realize modality, components of argumentation and the process of turning essay into a photo-essay.
The paper analyzes literary and scientific essays by British and American authors, S. King, S. Fry,
R. Dawkins and E. Yudkowsky, and describes the means realizing the genre-forming features of the es-
says. The paper also argues linguistic devices to realize the author’s opinion, imagery and smooth dia-
logue between the author and the reader and characterizes the features of the composition, length and
themes of the essay. On analyzing the essays, we prove that each essay is about one topic, it consists
of 750-1500 words, its composition depends on the topic and is usually free, the author’s opinion deter-
mines the type of narration, be it ironic, pessimistic, reflecting or lyrical, the devices to realize imagery are
of stylistics, i.e. metaphor, hyperbole, simile etc., while the devices to realize the dialogue between the
author and the reader are of language, i.e. rhetorical questions, swear words and words of address. We
also state that the means realizing the genre-forming features of the essay are determined by the purpose
of the essay, which is to present the author’s way to interpret the problem, in a more emotional way for a
literary essay and in a more objective way for a popular scientific essay.

Keywords: essay, genre-forming features, the author’s opinion, free composition, imagery.

BBenenne

Kaxpiii ueoBek BHE 3aBUCMMOCTH OT BO3pacTa, 00pa3oBaHUs WK podec-
CHUHU MOXET BBIPa3UTh COOCTBEHHOE MHEHME 0 MHTEPECYIOIEMY BOIPOCY B BHUIE
TeKCTa HeOOJBIIOro 00bheMa, HITH ICCE, KOTOPOE Ha MPOTHIKEHUH AECATUIIETHH OCTa-
€TCsl OJIHUM U3 CaMbIX PacCHpOCTPAHEHHBIX KaHPOB U CTAHOBUTCS OOBHEKTOM Hayd-
HOT'O UCCJICJIOBAHUS: €T0 U3YYaloT, PUKCHPYIOT H3MEHEHHS, IPOUCXOISIIHNE C HUM,
Y TIPOJOIDKAIOT CIIOPUTH O TOM, SIBJISIETCS JIM 3CCE PA3HOBHIHOCTHIO KaKOTO-THOO
’aHpa (Hanpumep, CTaThu WK O4YepKa) MU Crieln(UIECKUM KOHKPETHBIM )KaHPOM
[1], i ske B OTHOM TEKCTE COBMEMIAIOTCS pa3HbIe xaHphI [2]. K camoMy moHATHIO
«3CCe» TaKKe MOAXOAAT M0-Pa3HOMY M PacCMaTpHUBAIOT €ro 0osiee Y3KO Kak MUCh-
MEHHYIO paboTy CTYZICHTOB U 0oJiee MIMPOKO KaK KpaTKOe MUCbMEHHOE Pa3MBbIIILie-
HUE 110 HEKOTOPOH TeMe WK TpodIieMe.

[lepBast TpakTOBKa XapakTepHa JUIl OTEYECTBEHHBIX CTaTeH MO MeAaroruke,
MOCBSIIEHHBIX TIpoOsieMe (OPMHUPOBAHUSI YMEHHS IHCHMEHHO BBIPAXATh CBOM
MBICIIH ¥ OLIEHMBAHUS ACCE Ha IIPUMEPE Pa0OT CTYACHTOB, U3YUYAIONINX aHTITHACKUHA
A3BIK KaK MHOCTpaHHBIH [3; 4; 5; 6]. B 3apyOexHbBIX H3JaHUAX TOXKE paccMaTpHBa-
I0TCSI BOTIPOCHI OIICHUBaHUs (Harmpumep, B xypHamax Assessing Writing wiu Inter-
national Journal of Assessment Tools in Education), omHako yaiie OIMHCHIBACTCS
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OTIBIT WCIOJNB30BaHHUs KOMITBIOTEPHBIX M MPOYHX aBTOMAaTHUYECKUX MHCTPYMEHTOB
[7; 8; 9], a TakKe aHATM3UPYIOTCSA METOBI H TEXHOJIOTHH, yITyUIIAlOIINe Ka9eCTBO
aprymenTos [10; 11; 12], u ynensercst BHUMaHue camootieHke [13].

Kak kpaTkoe NHCbMEHHOE pPa3MBIIUICHHE MO KaKOW-THMOO TeMe IMOHATHE
«3cce» dalle HCHONb3yeTcs B 3apyOeKHOW HaydyHOW nuTeparype, purypupys B
Ha3BaHMIX KHUT WM I71aB, HanpuMep, « Ten Mathematical Essays on Approximation
in Analysis and Topology» unmu «Physics in the Making: Essays on Developments
in 20th Century Physics». Cpean pocCHIiCKUX MyOIHMKAIHiA BCTPEYAIOTCSI TOIBKO
CTaThH, KOTOPBIE IO CBOEH (popMe caMH SIBIISIOTCA 3CCE, TO €CTh IIPEACTABIISIIOT JINY-
HOE MHCHHE aBTOPa, ONyOIMKOBAaHHOE B HAYYHOM >KypHaie [14; 15; 16], XoTs Takux
pabot ropa3zo MeHblle. B OCHOBHOM B OTE€YECTBEHHOH JIMTEpaType 3CCe CTAHO-
BUTCSI OOBEKTOM JINTEPATyPOBEOUECKUX WJIM JIMHIBUCTHYECKHX HCCIICIOBaHUH,
OIMCBHIBAIOIINX TAKUE ACHEKTHI, KaK TEOPHUS 3CCE M OpTaHU3alMs dcce KakK KaHpa
[17; 18; 19], npobnemaruka u TemaTuka 3cce [20; 21; 22], s36IKOBBIE CpEACTBa pea-
JU3aIUi MOAANBHOCTH [23], KOMITOHEHTHI peau3aliiu apryMenrTanun [24], nepe-
poxaeHue 3cce B poTtodcce [25], MHANBUAYAIbHO-aBTOPCKUN KOHIIETIT U KOHIIETITO-
cdepa [26].

Kak Mbl BUauM, yueHble aHAIU3UPYIOT JTMHTBUCTUYECKUE XapPaKTEPHCTUKU
acce, XOTsI OTPaHHYHMBAIOTCS OTACIBHO B35ATOH KaTeropueld. Mbl monpoOyeM pac-
CMOTpETh >KaHp B IIEJIOM Ha IpuUMepe 3cce amepuKaHckoro mnucartens CTuBeHa
Kunra («Guns», «Why we crave horror moviesy), 6puranckoro nucatens CTuBeHa
Opas («Bikes, Leather and After Shavey, «Absolutely Nothing At Ally, «How 1
Wrote This Article»), 6putanckoro ouomnora Puuapaa Joxunsa («A Devil's Chap-
lain: Reflections on Hope, Lies, Science, and Love») n amepukaHCKOro y4eHOTO
Onmesepa FOnkoBckoro («A Fable of Science and Politics», «kKnowing About Biases
Can Hurt People», «The Proper Use of Humility», «The Importance of Saying
"Oops"»). Paboter C. Kunra u C. ®@pas cOmmkaeT UCIOIB30BaHUE YEPT XyJOXKe-
cTBEHHOTO cTII, a P. JlokuH3a 1 3. KOOKOBCKOT0 — HAYYHOTO CTHIIA.

AHanu3 CTUJIEBOU NMPUHAIJIEKHOCTH 3CCE, IPOBEACHHBIM Hamu paHee [27],
MO3BOJIMJI BBISIBUT MTPU3HAKH, TI0 KOTOPHIM TEKCT MOYKHO OTHECTH K aHPY 3cce, a
WMEHHO: CBOOOJIHAS KOMITO3MIIMS, aBTOPCKOE «s1», 00pa3HOCTh, KOHKPETHAsI MPO-
Onema, HENpPUHYXICHHBIM AUAJIOr MEXIy aBTOPOM M YWTAaTelIeM M MaJleHbKHUN
00beM. OJJTHAKO OCTAETCsI OTKPBITHIM BOIPOC O CPEACTBAX M CTHIUCTUIECKUX MpHe-
Max, 4TO U SBJISIETCS 1IEJbI0 JAHHOW CTAThH — BBISIBUTH M ONUCATh CPEJICTBA, Peal-
3yIOIIKE KaHPOOOpa3yIolIne MPU3HAKH JCCe.

Komno3umus

KoMmno3unus scce OMpPEACTIACTCA KaK CBO60,E[H8.5{, IMMOCKOJIBKY C €€ IMOMOLIbIO
BBIPAXXACTCs aBTOPCKas Mo3ulus, TO €CTb OHA MMOJYUHACTCA TOJIBKO JIOTUKE pa3BU-
THUA APryYMCHTOB U MOXKET OBITh KaK J'IOFI/I"IHOf/JI, TaK 1 HapaﬂOKC&HBHOﬁ. O,E[HaKO Kax-
A0C€ NPOU3BCACHUEC CO3ACTCA B OHpe,Z[CJ'IeHHBIﬁ MOMCHT BpEMCHHU U B ONPCACIICH-
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HBIX O6CTO$[TCJ'ILCTBaX, B TOM YHCJIC SMOITUOHAJIBHBIX, IO3TOMY JIOTUYHOCTH UJIM I1a-
PadoOKCaIbHOCTh HE SABJIACTCA qepToﬁ WHAWBUAYAJIIBHO-aBTOPCKOT'0 CTUJIA, TO €CTh
JaXXe€ y OJHOI'0 aBTOpa KOMIIO3MIUK MOTYT OTJIMYATbCs, KaK, HAallpuMEpP, B 3CCE
C. Kunra. Ecmu «Gunsy BechMa CTPYKTYPUPOBAHO U JIEUTCS HA TIIaBbl, OJ{HA U3
KOTOpPBIX HMMEET BHJ CIHCKa, coctosimero u3 22 mynktoB (Sixth, the correct
equation: X dead, Y injured. <...> Eighth, the shooter is identified incorrectly), To
xommosuims «\Why we crave horror movies» sisisiercst 6oee cBOOOIHOIM, re ab-
3albl COCAMHECHBI MOCJICAOBATCIILHO MO CMBICTY U CBA3aHbI TOJIBKO C IBYMSA COCCI-
auMH. Dcce C. quaﬁ OTJIINYAIOTCA OTCYTCTBUEM KOMIIO3UIIUH, YTO, BOBMOKHO, AB-
JISICTCSI OTPKEHUEM 4YepT XapakTepa aBTopa (0e3pacCymaHOCTb, JIEHb), PUBHOCHU-
MBIX B TekcThl. Kommosuruio npousBeaeHuit . KOAKOBCKOTO Takke MOXKHO
ONHKCaTh KaK CBOOOJHYIO, OJTHAKO 00Jiee CKIOHHYIO K JIOTHYECKON CTPYKType, Io-
CKOJIBKY €TI0 pa6OTI)I B ITIOJaBJIAOIIIEM 6OHLIHI/IHCTBC CJIy4acB NOCBAIUICHBI HAYYHBIM
TEMaM: HCKOTOPBIC TCKCTHI COACPIKAT HYMCPOBAHHLIC CIIMCKHU pacCMaTpHUBACMbBIX
ITYHKTOB, IPOCJIC)KUBACTCA YCTKOC ACJICHHUEC Ha 3633111)1, HCIIOJIL3YIOTCA TUIICPC-
CBUIKU JIJISl CBSI3W TEMAaTH4eCKH ONM3KuX 3cce. P. JIokMH3 Takke paccMaTpuBaeT
Hay4HbIE MPOOJIEMBI, HO €T0 MMPOU3BEACHUS 00JIAZAl0T MMOXO0XKEH JIOTHIECKON KOM-
MO3UIMEN: HEKAasl HAIIOMHUHAIOIAS TE€3UC MBICIIb, MOATBEPKAAEMasl LIUTATAMHU (Each
of the four quartz crystals in the meditation room should be 'programmed' to project
gentle, loving, relaxing, crystalline energy <...>. The quartz crystals will then gen-
erate a field of positive crystalline energy surrounding everyone in the room), ompo-
BEpIKEHHE JTHOO0 oATBepsKAeHue Te3uca (Language <...> sounds 'scientific’ enough
to bamboozle the innocent. '‘Programming' is what you do to computers. The word
means nothing when applied to crystals), 3atem, ocobeHHO B ciTydae BBIBEICHHUS B
KaueCTBE «TE3UCa» HEHAYYHOW WIS MJIM BCEOOIEro 3a0iyKIeHuUs, — HAyYHOE JI0-
kaszarenscTBO (In @ crystal such as quartz or diamond the atoms are arranged in a
precisely repeating pattern) u cyObeKTHBHBIH BBIBOJ, OTKPHIBAIOIINN 3HAYCHHUE
9TOT'O0 BOIIpOCA I MOpaJiu, YeJI0BEYECKON JTMUYHOCTH U OGH.IGCTBa, a TaKKE HEIIO-
cpenctenno aBtopa (I shall have succeeded if | have persuaded you that a scientific
approach to crystals is more illuminating, more uplifting, and also stranger, than
anything imagined in the wildest dreams of New Age gurus or paranormal preach-
ers. The blunt truth is that the dreams and visions of gurus and preachers are not
nearly wild enough).

O0BeM U TeMaTHKA

Occe ocmbicisieT, kak et JI.I'. Kaiina, mo6oii npeaMeT B MIMPOKOM KOH-
TEKCTE sIBJICHUH [28] ¥ MOCBSIAETCs 0THOMY KOHKPETHOMY BOIIPOCY, KOTOPBI, Kak
NpaBHJIO, 3asBIISIECTCS B 3aroyioBKe (Harpumep, «Gunsy, «Why we crave horror mov-
ies», «Absolutely Nothing At Ally» wmu «How | Wrote This Article»). ABrop Beipa-
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KaeT TUYHOE MHEHHE U OTpeJIeisieT, OyIeT JJH MHTEPECYIONIas ero TeMa paccMmar-
PHUBATHCS BCECTOPOHHE WITK MMOBEPXHOCTHO, OT YeTr0 M 3aBUCHT pa3Mep TEKCTa, XOTS
TPaJUIIMOHHO 3CCEe TPAKTYeTCs Kak MpOoW3BeleHue Manoro oobema. Hanpumep, B
«Gunsy C. KuHT aHaNMM3upyeT CIoXHYI0 pobiieMy depe3 MpU3MY JINYHOTO OTbITA
1 O0IIEUEIIOBEUECKON PAIMOHATBHOCTH, TTOATOMY TEKCT pa3jiejieH Ha HECKOJIbKO
TJIaB, YTO XapaKTepPHU3yeT HE TOJNBKO CTPYKTYPUPOBAHHOCTh, HO M CPAaBHHUTEIBHO
GoubIoit 00beM, He cBOICTBeHHEIH acce. Tema «\Why we crave horror moviesy xou-
KpETHa, HO HE TaK cepbe3Ha U He TpeOyeT MoApoOHOro aHamu3a, II03TOMY paccMar-
pHBaeTCsl HECKOJIBKO XaOTHYHO M MOBEPXHOCTHO, XOTS M C HECKOJIBKHX CTOPOH, U
3aHMMaeT OKoJIo IByX cTpanull. Kaxmoe scce C. dpasi Takke MOCBSIICHO OJHON
npoOJieMe, HO HE 3aTparuBaeT rJI00aJbHBIX BOIIPOCOB U BAPbUPYETCS OT PEIUTUH
WY TTOJIMTUKH KOHKPETHBIX JIFO/ICH JI0 MOTEPU HOCKOB MIIM Pa3IpaXarolinX pajanuo-
nepeaay, Mo3TOMy €ro padoThl orpaHuueHsl B cpenHeM 850 cioBamu. Occe P. [lo-
kuH3a ¥ J. KOIKOBCKOTO TOXE pacCMaTpPUBAIOT OJHY NpoOJieMy (HarmpuMep, Hayd-
HOC 336Hy>KIleHI/Ie, pas3iniyue HAYKU U MOJIMTUKH WM BAXKHOCTH IMPU3HAHHA OIIU-
00K), 0JTHaKO HX 3cce Oosee oObeMHbIe: y P. JlokuH3a — B cpeiHeM 5—7 cTpaHHII, a
y 3. FOuakoBckoro — 750—1500 cji0B, HO OH OOBEIMHSIET UX B TaK Ha3bIBacMbIC
«subsequencesy, nenovku dcce, Kakaas U3 KOTOPbIX OTPaXKaeT CBOW acleKT OTHOM
o01eit TeMbl WK 0oJiee OOIIUPHOTO.

I[HaJ'IOF MEKIAY aBTOPOM M YUTATEC/IEM

JXKanp scce npeanonaraeT BeIpaKeHHE TUIHOTO MHEHUSI, KOTOPOE aBTOP 00b-
SICHSIET W JOKA3bIBAeT C IOMOIIBHIO apT'yYMEHTOB, ONUPAsCh Ha COOCTBEHHBIN MOBCE-
JHEBHBIN OMbIT. [10/100HasT «ITOBCETHEBHOCTEY OPHEHTHPYET MaHepy MOBECTBOBA-
HUs, Kak oTMeudaeT M.H. DnmTeiiH, Ha pa3roBOpHYIO peyb U HENPUHYXKACHHBIA TOH
[2] u nenaet acce, mo MueHuo M.P. ["anbniepuna, moxoxxuM Ha Oecey ¢ yurareineM
WU TUIHOE TUChMO [29]. Kak nmpaBuiio, 1Uanor ¢ 9uTaTesieM U HeMPUHYKJISHHOCTh
peanu3yloTcsl 3a CYeT MaHephl NOBECTBOBAaHHUS W SI3BIKOBBIX cpeactB. C. Kumr,
HarpuMep, ucroib3yeT B «Gunsy obparuenus (Lady, let’s see you try) v HeLeH3yp-
HYIO JIeKCHUKY (...high school sucked when I went..., 'c0s gosh, that motherfucker just
looks so crazy), a B «Why we crave horror movies» — oOpaiieHus yepe3 «you» u
HedopmabHOE «many (Because it keeps them from getting out, man), mexnomerus
(Ah, but this is where the ground starts to slope away, isn’t it?) 1 BONpOCHO-OTBET-
Hyto hopmy usnoxenus (Why bother? Because it keeps them from getting out, man).
C. Opaii Takxke Ucmonb3yeT HepopMalbHyIO JeKcuky (Chintzy, mockery, rattling),
OJTHAKO €T'0 OTIIMYUTEIBHON YePTOM SBIISIOTCS Mapa 0KcanbHOCTh U uponus (I don’'t
think it can be the male menopause, not at thirty-one years old, and it can't be my
mid-life crisis, | had that at twenty-seven» («Bikes, Leather and after Shave»)). Dcce
P. lokuH3a mpuOIMKalOTCsl K CTHIIO HAYYHOHW MPO3bl, MO3TOMY B €ro pabdorax
BCTpevaeTcsi OOJIBIIOE KOJMMYECTBO CCHUIOK Ha OJNM3KHE TEMaTHKE HCCIEeJOBaHUS
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(...exposed by the physicist Victor Stenger in his book The Unconscious Quantum
<...> In a lecture on 'Afrocentric healing', the psychiatrist Patricia Newton said...)
¥ OTCYTCTBYET Pa3rOBOPHOCTH WIIM TPSMBIE 0OpaIeHus K YUTaTeIt0, OJHAKO aBTOP
OPUCHTUPYETCA HA CPEAHECTATUCTUICCKOI'O B3POCIIOTO PEUUIIMEHTA U UCIIOJIB3YET
IPO3pavHyI0 MaHEpy M3JI0XKEHUs: TprberaeT K goctynHbiM npumepam (Each fish in
the school is one carbon atom) wiu npUBOAKT OMIHOOYHOE MHEHHUE IS TIOATBEP-
KOCHUA CBOCTO, XOTA HAYYHBIC OOBSICHEHHST OCTAIOTCS JOCTAaTOYHO CIIOKHBIMMU IJI51
IMOHMMAaHUA U3-3a HACBIIIICHHOCTHU TCKCTAa TCPMUHAMU U KHIDKHOM JIEKCUKOM (Place
exactly 12 pentagons strategically among 20 hexagons and the curve bends round
into a complete sphere. Geometers call it a truncated icosahedron. This is exactly
the pattern of the sewing seams on a football. The football is, therefore, theoretically
a pattern into which carbon atoms might spontaneously fall. Mirabile dictu, exactly
this pattern...). Hayuno-nomymsipasie scce O. FOakoBckoro 6osiee HaCTpOEHBI Ha
Auajaor € 4YUTaTejieM, 4YTO IIPOABIIACTCA B HMCIIOJIB30BAHUH BOHpOCHO-OTBCTHOfI
dopmer uznoxenus (Is this humility? <...> I would say that whether you call this
humility or not, it is the wrong step in the dance («The Proper Use of Humility»)),
npumepoB u3 xxu3Hu (As a child |1 was raised on equal parts science and science
fiction («The Importance of Saying “Oops”»), Once upon a time | tried to tell my
mother about the problem of expert calibration («Knowing About Biases Can Hurt
People») u npaktuueckux coseros (It is important to have the watershed moment,
the moment of humbling realization. <...> Do not indulge in drama and become
proud of admitting errors («The Importance of Saying “Oops”»)), mprdYeM CI0MKHbIE
IMOHATHUA MOTYT OG’LSICHSITI)CSI IOoCpCACTBOM IMPUMEPOB, OCHOBAHHLIX HAa BBIJYMKE
(Imagine a future society that flees into a vast underground network of caverns and
seals the entrances. <...> Of the world above, there are only legends on scraps of
paper. <...> In the early days of the underground society, the Blues and Greens
contested with open violence; but today, truce prevails — a peace born of a growing
sense of pointlessness («A Fable of Science and Politics»)). Oanako, HeCMOTps Ha
HCIIPUHYXKJACHHOCTb MaHCPbI U3JIOKCHUA, 9. IO,I[KOBCKI/Iﬁ Yamie UCIOJb3YCT HE pas3-
TOBOPHYIO JICKCHKY, a He#TpanbHyto (proud of admitting errors, that doesn't make
my belief unconditional) u kamxnyto (hereby, hedonically, warring factions).

ABTOpCKOE «51»

Occe npeanojaracT paCKpbITUC aBTopCKOﬁ IIO3UIIHUHU U JIMYHOCTH. B IIEPBYHO
o4epeb OHA PCAIU3YCTCA UCPEC3 CB060,E[HyIO KOMIIO3MIHUIO, KOTOPAA MOAYUHACTCA
TOJIBKO JIOTUKEC aBTOPCKUX pa3MBIIHJ'IeHI/II71 " MOXET HAIIOMUHATH «IIOTOK CO3HAHU ).
B t0 xe BPEM:1 aBTOPCKOC «s1» MPOABIACTCS B UCIIOJIB30BAHUU MECTOMMCHUS | uwe
(manpumep, | think we 're all mentally ill 8 «\Why we crave horror movies» C. Kuwra,
| had that at twenty-seven B «Bikes, Leather and after Shave» C. ®pas wnu | was
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raised in Traditional Rationality B «The Importance of Saying “Oops”» 3. ¥OaxoB-
CKOT'0) M PUTOPUYECKHX Bompocos (Hampumep, Isn ‘t that a lovely dream? y C. Kunra
B «GUnsy), a Ttaxke B MaHepe uznoxeHus. C. KHHT BbIpakaeT aBTOPCKOE «sI» B
«GUunsy ¢ moMoIkIo upesBrIuaitno uporuuaroro (Drunks in a barroom. Jesus wept),
qamie neccumuctraaoro (No Solution; Reasonable Measures) moBecTBoBaHwMs, KO-
TOpPOE OTPAXKAET CEPhE3HBIN MOXO K TpobiieMe, THIHYI0 00€CTIOKOCGHHOCTh U 1yB-
ctBoO rpaxkmanckoii orBercrBennocTH (I pulled it because in my judgment it might be
hurting people, and that made it the responsible thing to do), xotst aBTop cuuraer
CBOM TIPE/IIOJIOKEHUS U UJICH HEJI0CTaTOuHO yoeauTenbHbiMu, a B «\Why we crave
horror movies» oH BbICTYIaeT B KaueCTBE IKCIEPTa, MOCKOJIbKY TEMaTHKa 3CCE —
(UIBMBI yKacOB — €My 3HaKOMa, M IMOJXOAUT K BOIMPOCY JIETKO M C UPOHHEH.
C. ®paii aHaIM3UPYET B CBOUX ICCE TPU CBOMX CTPAHHBIX MOCTYIKA, 0OBEANHSIS UX
o6 BeiBojioM («Bikes, Leather and After Shavey), unu onuceiBaeT CBOH MBICITH-
TeNbHBIA U TBOpueckuii nporecce («Absolutely Nothing At Ally u «How | Wrote
This Article»), nenas napagokc u pedeKCHIO IIEHTPOM U OCHOBOM CBOMX MPOU3BeE-
JeHuil. B acce P. JlokuH3a MpOCIEKUBAETCS HPOHUYHOE OTHOIICHHME aBTOpa K HE
cTpemsinuMes K mo3nanuto oosiBarensm (If people want to believe in garbage like
astrology, or crystal healing, why not let them? But it's so sad to think about all that
they are missing) uau BOCXHUINEHHE JIFOABMH 3HAIOIINMH, [TOJATraloIIUMHICS Ha HAYKY
u BHOCAIIIMME B Hee BKiaz (S0 Mr. Sanderson, dear soul, you have a stirring, a light
breeze of immortality, in the only sense of immortality to which the man of reason
can aspire). HecMoTpsi Ha CyXOCTh MOJHUMAEMBbIX 1pobiiem, D. FOkoBckoMy yia-
€TCs COXPaHATh HEKYIO JINPUYHOCTD, BHI3BAHHYIO TITyOOKOW HEPaBHOJYIIHOCTHIO K
npo0JieMe KakI0ro CBOETO 3cCe.

Oo6pa3HocTh

Bricokasi AMOIIMOHAILHOCTh U 3KCIPECCUBHOCTH MPUBHOCAT B 3cce o0Opas-
HOCTb, KOTOpasa pCaln3yCTCA C MOMOIINBIO PA3JINYHBIX CTUIUCTUYCCKUX IMPUCMOB.
BLI60p MMPpUEMOB Y aBTOpPa HC OIrpaHUYCH U MOAYUHACTCA LCIN — HPECACTAaBUTH CBOC
OCMBICJIICHHEC HpO6J‘IeMLI Ooiee OMOIHMOHAJIBHO UJIN 0oJiee 0OBEKTUBHO. HaanMep,
C. Kunr Beioupaet B «Guns» nuzmenenue ¢ppaseonorusma (pigs will fly before it hap-
pens) u runepboiy (screams would echo high to the heavens, the current speaker is
so full of shit he squeaks), a B «Why we crave horror movies» — meragopy (Our
emotions and our fears form their own body, and we recognize that it demands its
own exercise to maintain proper muscle tone. Certain of these emotional muscles
are accepted — even exalted — in civilized society...) u nepudpazy (If we are all in-
sane, then sanity becomes a matter of degree. If your insanity leads you to carve up
women like Jack the Ripper or the Cleveland Torso Murderer, we clap you away in
the funny farm), xots 31ech IPUCYTCTBYIOT M HEKOTOPAsl MapalOKCATLHOCTD, U cap-
ka3m (The fun comes from seeing others menaced — sometimes killed unm It was
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Lennon and McCartney who said that all you need is love, and | would agree with
that. As long as you keep the gators fed). B xauecTBe 00pa3ubix cpeacts P. JlokuH3
ucnonb3yer cpaBuenus (It means that a software subroutine (that's exactly what a
gene is) can be Copied from one species and Pasted into another species, where it
will work exactly as it did in the original species) u kanam6ypsr (But that is no more
sensible than trying to read by the light of a ('bright as a") button), a 3. IO nxoBckuit
B «A Fable of Science and Politics» — mosTopsr (Stupid, stupid, stupid wmu every
argument, every rivalry, every contested promotion), nepudpassi (Charles the Blue
considered the blue ceiling, taken aback <...> The sky was a metaphysical construct,
and cerulean a color that could be seen in more than one way) u metadops (malev-
olent blue glare, pile-driver punch).

3akiIouyeHne

Dcce mpearnoiaracT BBHIPAKECHUE JIMYHOTO MHEHHUS MO0 OJAHOW KOHKPETHOM
npobiemMe, U aBTOP caM OTIPEEIIsIeT, HACKOJILKO MOApo0HO OyIeT paccMaTpUBaThCSI
HHTCpECyroniasa €ro TéMa, 4To HarpsaMyro BIUACT Ha O6’IJCM TCEKCTA: XyJ0XKCCTBCH-
HBIE 3CCe Yallle BCETO He 3aTParkuBaroT TI00aIbHbIe TPOOIEMBbL, IIO3TOMY 3aHUMAOT
1-2 crpaHutipl, B TO BpeMs KaKk HAyYHO-TIOMYJISIPHBIE 3CCE BBIHYKACHBI OBITH O0see
pa3BepHYTHIMU, TIOCKOJIbKY OIYIIIEHHE BCETO OAHOM AeTaln B OOBSICHEHUH pa3py-
macT NoCJICA0BATCIbHOCTL APpTYMCHTOB U Hay‘-IHbIﬁ BOIIPOC OCTACTCA HEIMOHATHBIM
YUTATEITIO.

B GonbimHCTBE CllydaeB KOMITO3MIIUS SBIISIETCSE CBOOOIHOM, HO OHA Bcerna
MO JUMHEHA 3aMBICITY aBTOPA, TO €CTh KOMITO3UIIHS OYJIeT, CKOPEE BCET0, JIOCTATOYHO
JIOTUYECKOH B HAaY4YHO-TIOIYJIAPHBIX 3CCC, TAC OCHOBHAA LECJIb — NPCIACTAaBUTH CBOC
OCMBICJICHHE MTPOOIIEMBI — pEaTU3yeTCsl 3a CUET apI'YMEHTOB, U HECKOIIBKO «Xa0THY-
HOI» B XyJI0)KECTBEHHBIX 3CCE, KOTOPbIE NIEPEIAIOT JIMYHbIE TEPEKUBAHUS U 03200~
YEHHOCTh aBTOPa. DMOIMOHAIBHOCTh M AKCIPECCHBHOCTh O0YCIIOBINBAIOT TaKXKe
UCIIOJIb30BaHNE CTUIIMCTUYECKUX PUEMOB: B XyJ0)KECTBEHHBIX 3CCE HCIIOJIB3YIOTCS
U3MEHEeHHe (paseosoru3ma, rurnepoona wim meradopa, a B HayIHO-TIONYJISIPHBIE
acce — MOBTOPEL, IepHu(pasa U CpaBHEHHE.

ABTOPCKOE «s1» HE 3aBHCUT OT TEMAaTHUKH 1 00s13aTEIHHO IPUCYTCTBYET B 3CCE,
NPOSIBISISICH B TEKCTE Yepe3 CBOOOAHYIO KOMITO3MLUIO U MaHEpy NMOBECTBOBAHMS,
yare HPOHUYHYIO, C OTTeHKAMHU IECCUMUCTUYHOCTH, TUPUYHOCTH U MapagoKcallb-
HOCTH. MaHepa MoBeCTBOBAHHUS BMECTE C SA3BIKOBBIMH CPEACTBAMH IIOMOTaeT TaKxKe
BBICTPauWBaTh JUAJIOr MEXIYy aBTOPOM M YHMTaTeJeM, IIpUYeM OOIIei 4epToil Bcex
NPOM3BEICHHUN ABJSIETCS BONPOCHO-OTBEeTHAs ¢opma. s Xyn0KEeCTBEHHBIX 3cce
XapakTepHa UPOHUYHAS MaHepa M3JI0KEHHMS, & CPEIU S3bIKOBBIX CPEACTB U CTHIIU-
CTHYECKHX IIPUEMOB MpeodiatatoT oOpaiieHus 1 HepopMasibHas/HeLeH3ypHas JIeK-
CHKa, TAaK)KE BCTPEYAIOTCSI PUTOPHUYECKUE BONIPOCHI, MecTonMeHust We 1 all, Bermou-
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HSIOIIME COOMpaTENbHYI0 (PYHKITNIO, M MexaoMeTHsa. HaydHo-TomysipHbIe 3cce OT-
JITYaeT MPOoCcTas MaHepa U3JIOKCHHS 32 CUET IPUMEPOB, B TOM YHCJIC OCHOBAHHBIX
Ha BBIyMKE, U MTPAKTHYECKAX COBETOB, XOTS M OTATOIICHHBIX TEPMUHAMH U KHIDK-
HOM JIEKCUKOM.
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